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The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
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amperage—62 pounds of accurately con- 
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invention your organ can neither get 
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always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
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The American Organist 


First International Congress of Organ Builders 


Otto Hofmann 


TAO is prestiy indebted to organbuiider Otte Hofmann, of Austin, Texas 
for his willingness of report on this significant project in the world of the 
organ 


The First International Congre 
f Organ Builders met Amsterdam in the Netherlands 
september 3 to 7, 1957 This 
step i 


onference marked 4 great 
organ building history for never before has it 
been possible to gather ¢ gether » many builders trom 


oO many nat and trom such diverse backgrounds and 
ich varied training and experience 

Amsterdam seemed to us to be 4 
wonder ful piace to hold suc h 4 meeting The ty tself 


most unique and charming, and visitors tound the peopie 


warm and hospitable ine ma hurcne rga nd 
the ne pecame 4 part t the ( re ir mind 
The C re wi r ily ope 
; the Cf ra stte which we } waiked ? ne 





Oude Kerk, Amsterdam, Holland 


Oude Kerk Ve 
Church preserves within its walls a very valuable fraqment 
of the history of musi Shortly after the Reformation 
Jan Sweelinck (1562-1621) was appointed organist. At 
that time no one thought that his appointment would lead 
to The Oude Kerk gaining an international reputation 
the field of music. Before long, however, it became obv 
ous that no doubts need be entertained regarding the 
aptitude of ‘Master Jan. As the composer of numerous 
instrumental and vocal pieces of music as well as a re 
markable teacher his fame was such that young organists 
came to Amsterdam from all parts of Northern Europe to 
learn the ‘trade. He was called the ‘Maker of Orqanists.’ 


juote trom the program The Old 
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eleorated ame to name 4 
few, of Jakob Praetoriu Hamburg} Samuel Scheidt (Hal 
e), Peter Hasse (Liibeck), Andreas Diiben (Stox kholm) 
Melchior Schild (Copenhagen), and of Heinrich Scheide 


Who doe 5st know the 


, ' j 
mann (Hamburg), all of whom had been his pupils 

Now, 336 years atter Sweelinck jeath, we have the privi 
eqe — meeting in ‘t surcn You, too, will again 


hear some mu mposed by Sweelinck The greater 


Caspar 
Muller (1742) and jue to his workmanship . It 

f the piercing quality 
velvety timbre 


part of the orga lates from the time of Joh 


nas 4 harm 5| ? wr ’ 
f the North German Baroque, it has a 
without beir 3 in the least sentimenta 
st The Oude Kerk 
was Man Moc yewoud, who played: 
Fantasie op de manier van een echo Sweelinck 
Praeludium und Fuge in g moll Bach 
Partita over Gesang 62 


(Jesus leeft en wij met hem) Cor Kee 
Atter th Ww lerfy experience 
we went o motner walk whicn f kK us Dy The former 
rome of Rembrandt to hear a yan built in the Cavaille 
tyie Untortunately, the mu played on this instru 
nent wa Swee ¥ | } Tne ea master nstead of 


Also, 


t the organ builder 





hee mest ON tl 


Nieuwe Kerk, Amsterdam, Holland 


t was unfortunate that our visit to the Nieuwe Kerk (large 
and small organs) and a program by Dr. R. de Amezua of 
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>pain had to be abandoned because of the renovat.or Museum in Haarlem, where Anton de Beer played: 
to the Church building, Dut 4 dinner tor all members of Variations on Mein jungen Leben hat ein 
the Congress at ''Het Brouwerswapen, a famous Amster Endt Sweelinck 
Jam restaurant on Rembrandt Place. was a most de Gavotte et musette 

ahtful occa Zwei Melodiespielen 

waist Koraal Lirsen 

The next day Dr. M. A. Vente Four Bagatellen de Kleijn 

tarted the program in the Royal Institute of the Tropics Suite Badings 


with a lecture on a ‘Short History of Organ Building in the 
Netherlands.” Mr. Vente pointed out that the ‘‘classic’ 
dea in organ building had stayed alive in Holland when 
the Riickpositiv was no longer being built in Germany 
and even the “Romantic” organs in Holland were wel 
Jeveloped from a tonal standpoint. 

lt must be remembered that 
yrgan builders from many nations speaking many tonque: 
were present. Arrangements had been made to instal 
headphones for all delegates and every speech was simu 
taneously translated into French, German or English. The 
translators did a marvelous job of keeping up with the 
peakers even when technical terms were used 

"The Golden Mean and the Sca 
ng of Organ Stops’ with comparisons of scaling of Dor 
Bedos, Cliquot, Isnard, Riepp and Cavaille-Coll was pre 
ented by Robert Boiseau, a French organ builder. After 
wards the Conare S was pr vileged To hear the intere ting 
account of the problems of restoration of the large 
















Schnitger organ in Zwolle, built by Arp Schnitger and h Pedals, Organ in Teyler Museum 

on Franz Caspar in 1781-21. This lecture was given by 

the Dutch organ builder, D. A. Flentrop, who is responsible Members of the ¢ yress had a 
f CREO ane " oe tas eae ie , ass 

or the restoration of this organ. Later, on Friday, severa opportunity to hear music played on this strange and con 


. | +n ie nificent oraan +| te way ‘ 
buses took us to see this mag e raan with its w plicated organ on that same evening, when we went ¢ 


derful tone, light action and beautiful case. This was one hear the great organ of St. Bavo in Haarlem. The v 
f the hiah spots of the conference for man y. to St. Bevo will lone be remembered! 

On the afternoon of Septembe The illumination of the church 
4. @ discussion centering on ‘Orgar Expert vs Orgar the vely orga se and the interior t the churct 
Builder’ created considerable interest, especially amona cast a spell upon visitors as soon a: they entered the build 
the German and Dutch builders, who have to work ofter ng. Here, also, was the grave of Franz Hals Klaas Bolt 


nder + ction of or verts ho f "; i 
under the directio orga exper who trequently played the following program in St. Bavo 


know very liftie f organs and organ building Yet Partita: Was Gott tut das ist 
these expert nave managea t pecome 1OvisOrs f wohlgetan Pachelbel 
-hurches, even going so far ir sses as to determine the Allegro (Sonate |) Bach 

-ale of the pipes and the chest Our colleaques asked Praeludium und Fuge Bustehude 

who should be blamed when ar yraan, which was built Th mus ad played well a 
ifter the peciticatior of an oraan expert turr out the organ lived up fo its reputation in spite rt its ? 
poor'y Ora 3n builders will run into le difficulty if they lition. Many members were surprised to hear that th 
themselves bec me organ expert na oHecome inte yen? organ s to be rebuilt soon by meone fr om utsict 
mu wns with a knowledge of organ literature Holland in pite f the fact that Holland has sever 


itstandina raqar builders of high reputat 


a Henry Will { Great Brita 
efter yoened the Thursday morning sessions with a4 lecture 
sopra prept lg the hist ry f tt e@ adju table compinatior ction M 
wae a’ *4 Willis made use of many fine drawings tracing the ev 
hiftadiditight dri gasgreg? tion of the nsole combination action from it mple 
a ad beginnings to its elaborate and « ompl ated present-day 
: ha digtigéy development. _ The lecturer also demonstrated the W 
Hn, Combination System by use of a small mode It must be 
aid that Mr. W contributed much to the succes ? 
the conference t igh his apparent exoerie @ 45 4 ca} 
ible ch 
The ecture wa t wed by 
Jiscussion of the purposes and functior f an Interna 
tional Society of Organ Builder We aive the three ma 
points here as a matter of record and for readers’ 
format on. 





A. to advance the science and practice of organ 
building by discussion, inquiry, research, experi 


Manuals, Organ in Teylers Museum ment and other means, and to diffuse knowledge 
regarding organ building by means of lectures, 
A fil Germa raan buildina publications, exchange and information, and othe: 
wing many phase f the creation and truction of wise; 


B. to provide a central organization for organ 
builders and generally do all such things as from 
5 tones and the 3l-note octave organ in the Teyler time to time may be necessary to elevate the 


raan was viewed before @ Talk by Prof. A. B. Fokker 
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status, and procure the advancement of the in- 
terests of the profession; 

C. to provide for the better definition and 
protection of the profession by a system of exami- 
nations and the issues of certificates and distinc. 
tions, and to institute and establish scholarships, 
grants, rewards and other benefications. 

It became apparent soon in the 
leliberations of the various national groups represented, 
in International Society of Organ Builders of this kind 
must be by nature a rather loose organization. Consider, 
for example, the difference in the problems of an organ 
builder in East Germany with those in Denmark And, 
after all, one should not, after only a few days in a friend 
ly and congenial atmosphere, expect too much agreement 
and cooperation from members of a profession who have 

shortly before been at each other's throats! 

Thursday afternoon we heard 
ind saw the Batz organ in the Ronde Lutherse Kerk, where 
sor Kee played: 


Allegro moderato (Sonata 2) C. Ph. E. Bach 
Adagio Kriimsted? 
Finale (Sonata en ré mineur) Mailly 


Although this organ was built 

1830, it has never been rebuilt! This instrument was 
onsidered a Romantic organ, but when we noted the 
omplete harmonic structure of the ensemble and heard 
the wonderful sound com ng from this organ, many of the 
Americans began to wonder about the validity of the 
term “American classic.” This organ showed by example 


that even during the so-called “period of desperation’ 





Hervormde Kerk, Putten, Holland 


the Dutch still 
tonal structure 


provided their organs with an excellent 
From the steps of the church 


EBRUARY 


aw the Gr ste of 5 tf Mich 9e| Kerk Zwolle, 
earlier Or th rqar 


we ail climbed by tne 
City of Amsterdam which took us through the canals and 
the harbor of the city. It was a wonderful experience to 
see the unusual and interesting « 
We also saw the 


nto boats furnished the Congress 


ty from a different angle 
spot where the Pilgrim Fathers sup 
posedly embarked for America 

attended 
» public concert for orchestra and organ at the "Concert 
Albert de Klerk was the conductor and the 
organists were Anton Kersjes and Piet Kee. We heard 
Handel's Concerto No. 7 in B flat Haydn $ Symphony No 
46, Franck’'s Grand Piece Symphonique, Bach's 


That evening we 4 


yebouw. 


Praeludium 


ind Fuge in E flat, and the Poulenc Concerto. The orgar 
» Cavaille-Coll, sounded quite well, altno igh many felt 
t did not measure up to some of the Dutch orgar The 


excellent 


nerformance f yeneral was 





Gereformmerde Westerterk, Hilversum 
iy mor } Keo tne DE 
ynning of two Nard day f organ touring during which we 
yw more of the Dutch enery and a many organs of 
ntemporary builder n Holland: Putten-Hervormde 
Kerk, with the organist Wim Van der Hoeven playing 
Teil | (Sonata 5) Bach 
Christ unser Herr tum Jordan tam Bach 
Toccata und Fuge in a moll Reger 
he + bry ‘ ra-Mervormde Kerk Attar + we 





Grote of St. Michadlskerk, Zwolle, Holland 


referred to 
we neara Jean W lf play: 
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Magnificat, 5 toni 
Variations on Psalm 19 
Prelude, Fugue and Chaconne Buxtehude 

We also visited ‘S-Hertoger 
(see Cover) and ended with the St. Jans 


Scheidt 
ven Noordt 


bosch-St. Jan, 





kerk in Gouda At the former church, P. P. Hérmanr 
played: 
Praeludium und Fuge in fis moll Buxtehude 
O Mensch, bewein' dein’ Sunde gross Bach 
Ricercare de Klerk 
<i 
a 
St. Willibrordus de Duif, Holland 
Thus Oy near 7 4nd see rie 
f tne greatest ragans in existence with their beautifu 
ases, ended the First International Congre f Orga: 
Builders, where many buiide yot to know each other 
and by getting to know ea ther as frie ind a 
eagues, perhaps there will be less back-bit ym7 
them Certainly the Conare wa ried t » rela 
tively high profe 3} plane, b erha | the 
most important th 1 f tha C nare ild he witnesse 
juring ral trie young janc ers ft na ve 
the world were exchanging ide j nad orga 
building ycOust na rga as f é ? 
y for e week we aot it of ir ft , ; 
be friends and to pick u me new idea et us hope 
that when the ext Conare meet Strassburg tw 
years the ame spirit + tree excha 1e W exist Perhar 
we w pe ad t yeTfermine ftre€ t we are 4qaa ente 
qa per 4 t great artist scr ement wt LL he Ste 
bee haracterized by an easy movement of new idea 
ymona artist ‘ rr many ind 
Peor é are way Terested 
n knowing who attended, so witnout giving mes we ] 
sy that about 125 builders were there from the following 
untries: /\ustria Belg um, Canada, Denmark, France 
Great Britain. East Germany, West Germany, Holland 
M4 sngary lta y Poland Spa n Sw tzerland, Swede na 
the United State Germany sent 37 delegates, Holland 
24, Great Britain 12 and the U. S. 5. Just about every 
body mportant organ building was ftnere meone 
commented while we were all sitting in the Oude Kerk 
n Amsterdam that if a bomb would hit the church at that 
moment, the electronics would take over! Well, hardly 


but possibly 
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Al Jo vd ne kd Madera 


Eugene M. McCracken 


TAO is indebted to 
these pictures 
Americana 


subscriber McCracken for 


Interest in it 
1ay t eld played except by 4 few 
top hy tT af sional Saturday atternoor Its 


mate maintenance and 


j opr SITION 


sbout sums up the status of the one 
Jardine raga wr n ke the few remaining 
motive nas bee iver 

man's torch 





THE ONE HUNDRED YEAR OLD Jardine organ 


old Pittsgrove Presbyterian Church, Daretown, New 
, 
he tw , 
the gallery of the Pitisqrove Presbyte ( 
? , c r ; } , 
w Hie y IN@w J¢é ey 1 nee 
f 
tul service tor about 70 year wnen 4 bora 
wa talie tne wail Dack t the altar 
r 
Laretowr Pre byte 
parish, services having been held as ear 


y 
j r f 

present stately church building was fin 
replaced an earlier structure. stil! tanding 


ust dowr Tne road 


sending this 
thereby permitting us once more to give space to some earty 


is Ques 
hundred 





article and 


meager these 
like myself who 
ulti 
This 
year old 
steam loco 


tionable 


" brief respite from the junk 


in the 21b-year 
Jersey 


ine jan if 
hurch in Dare 
jiving faith 
} ew organ 


rian is an old 
ss 1720 The 


shed in 1867, having 


snd restored 


Dur ng 1885, ’ Dr Pauld ng made 
srrangements to purchase an orgar from St George's 
Church, New York City. There are tacked to the inner 
case of this organ several old concert tickets from the 
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New York church dated January 23, 1883; Mr. S. N. Pen 
field, organist. On the reverse side was imprinted: "Dr. 
Paulding, Daretown, New Jersey.” | am told these were 
used as shipping tags when the organ was sold. 

No builder's plate has ever been 
found, and no one in this church is sure of the Jardine’: 
exact age. But, if one will keep in mind that in 1802 a 
John Geib built an organ for St. George's Church, some 
estimate may be made of the Jardine's age. By dividing 
the years in halves, from 1802 to 1885, one arrives at 
1843. The one hundred years previously mentioned is an 
arbitrary figure. There are numerous indications on the 
organ itself which would place it well before the Civil War 
Among them are the square-shafted stop knobs, the hitch 
down type swell lever, and the use of the term ‘Stop 
Diapason" as against the post-Civil War "Stopped Diapa 
son. Its sweet silvery tone is another indication of its 
antiquity; but | am not enough of an authority to date it 
by this alone. 

Throughout the years the Dare 
town Church has played host to many visiting choral 
societies and several noted organists. Dr. Paulding, whe 
was organist for forty years, had been a pup 
Gordon Thunder. Professor Jardine and Leonidas Coyle 
in the Daretown Churct 
snd Adam Giebel had been a later re 


of Henry 


played the re-dedication recital 


1885, 


July 30, 





THE CONSOLE—antiquity in the raw. Note the hitch-down type 
pedal, and the long draw, square-shafted stop knobs. 


Ranks 16. Stops 15. Pipes 849. Tracker action 
originally hand-pumped at probably less than 4 
inches wind; now provided with a Kinetic blower 
Compass of Manuals: 58 notes from CC to A 


co 


Compass of pedals: 277 notes from CCC to D 
GREAT 
Open Diapason 8 ft., 46 metal (display) pipes 
Open Bass, 8 ft., 12 metal (display) pipes 
Stop Diapason, 8 ft., 46 wood pipes 
Stop Bass, 8 ft., 12 wood pipes 
Gamba, 6 ft., 46 metal pipes 
Principal, 4 ft., 58 metal pipes 
Flute Harmonique, 4 ft., 46 metal pipes 
Twelfth 2 2/3 ft., 58 metal pipes 
Fifteenth, 2 ft., 58 metal pipes 
Sesquialtera, 2 rks., 116 metal pipes 
Bellows Signal 
SWELL 
Open Diapason, 8 ft., 58 metal pipes 
Stop Diapason, 8 ft., 44 wood pipes 
Stop Bass, 8 ft., 12 wood pipes 
Dulciane, 8 ft., 46 metal pipes 
Octave, 4 ft., 58 metal pipes 
Piccolo, 2 ft., 58 metal pipes 
Trumpet, 8 ft., 46 reed pipes 
Tremulant 
PEDAL 
Sub-Bass, 16 ft., 27 wood pipes 
Couplers 3: GP. SP. SG 
The records of this church di 
changes or overhauls to the orgar 
past the pitch was raised one half 


not show ny extensive 
but somewhere in it: 
tone. This had been accomplished by moving the wind 
chests over one half 
what had been B This left low C on the manuals ar 
pedal without pipes, and those keys are now locked. At 
the other ena 


have no keys 


note so that middle C keys now play 


f the manuals the pipes which had been A 
which to play them. But, if one wishe 


one may go inside the case and pu 


to take the trouble 
the stickers for these pipes—they still play 
age to the trackers left all the pipes or 
high A inactive that the actual playable compass of 
the manua from CC sharp tc 
from CCC sharp to D 


f urther dar 


what iS now 
G sharp, and the peda 


A second glance at the stop! 
will show the organ to be made up almost entirely of 
Diepcson choru 
ture enclosed Great 
sagging of the swell actior 
for this type of organ 
The method of 
s typical of the day in which this organ wa 
probably built. A hitch-down pedal, when ir 
position opens the spring-mounted, horizontal 
But, woe betide the organist who lets the pedal slip from 


The Swell division is in reality a minia 
The Swell to Great coupler does not 


work due to However, this 


hardly a loss 
operating the 
swell shutters 
the dowr 
shutters 


under his foot during a service. The loud thump of those 
shutters as they close would be heard well above fu! 
organ 

Unlike most tracker organs, the 


patented Jardine relieve pallets succeeded in suppress 
reased pressure on the keys 4s stops were 
The bellow 
handle are mementos of a by-gone era 

There are still in this church sev 
eral men who had been pumpers at one time or another 
One of them, Charles Hitchner 


to use the signal for me 


ng most of the 
pulled, or when the manuals were coupled 


signal and pum 


said: "They never had 
| always woke up in time 
The addition of the Kinetic blower about 30 years ago ha 
been the Jardine’s only concession to modernity 

During the last few years of it 


active service the old organ had become quite unreliable 


Its windchests and reservoir leaked. It was out of tune, and 
not all of it suplers worked, due to misalianment of the 
r f ‘ 

ction Iwo years 4go, Guring 4 bu Iding and improvement 

proaram a new ||-rank Moiler replaced it The Jardine 
was consigned to the scrap hear 

Were it not for the effort { 

ne man it would be but memory today. Mr. Henry 

AMER At f A 





Robbins persuacea tne church fo ieave 
sse0 gallery He then spent his own money to 


tuned and repaired so that it would be playable once 


sgair The culmination of al! his efforts ended in 4 concert 
hortly after tt work had been finished At this cor 
ert. aiver by Mr Parcels snd the hor ot The Ch ure? 
»f the Mo y Aposties and the Mediator »f PI de pn 5 
poth organs were used Mr. Parcels played the Jardine 
For Mr R yObiF the 9g ory of the 
»J Organs Mu was snort eq for very Tragically he 
was taken trom this life the aay after the concert But 
the Jardine remair 4s tribute fo his s fe tion and his far 


siahtednes 
At the present time tne Daretowr 





Church has no pier ne way or anoTner for the Jardine 
but | th nk mos? of Tne good people of This b STOIC church 
sre giad its there When asked about its future, one 
. ‘ my + C r ¥ ata r ne > lot to ac 
FORMER ORGAN PUMPER Charles Hitchner re-lives halcyon member toid me pur arricie moby Nave a 10 2 do 
days—"They never used the Bellows Signal on me.” sbout that 
2 ~ ? ] 
li ight 
Neftections rom a ~7uU rg ~ICHROtLaAr 
Robert B. Lynn 
The suthor, organist of Allegheny College Meadville, Pennsylvania, re the morning + re ne atterr P snd metime naer 
turned last spring from @ yeer abroad, spent mainiy in study with Finn a , , ve : , : 3 
Videré in Denmart These are his thoughts as he looks beck at this year * the next stute cou'an 7 me. While tr put 6 stra 
abroad + + 
my stomach my oroin, it provided an opportunity 
to discuss ar and a yuestions in deta The subject 
nag two great teachers ¥ ' r c 
enmark The first was Finn Viders. and the second ‘' yvereo were varied ir deed from the D snish welf re 
‘ ‘ tata +n the A na the tirct act r + the ork ; 
nay persor fy + was the Danish orgar ate >» the M } e ed 2 Ww 
B pctehude 
My essor wil Mr Videro ‘ 
jnoer tne aust e 1 The Ur 


: T 
e mnces | ll neve oraet } ascle ; , 
— a whee wt edt sno ver for a wey. * Senay versit f Copenhager Mr. Videro aives two lectures 


{ f r r yity 
norning | daled the half-hour cycle ride from Virur ‘ 
j | pedaled the half-hour bicyc Je trom Viru each week—one on oraan music end the other on herns 
rhe f orthern yburo of Copenhager where my tam y ana nora rr re The ecture or rqan mus were g ven if 
' 0 08 oh aoe ' “eee” C ) j ine lectures o } i$ z 3 
nad 4s3ma4 villa,’ to the close lying suburb called Ger z Cc T 
’ - ale) ia + the 218 ara ¢ ron ne oraar there one 
a fh H f| n ‘ ylish a e Jaegersborg Chu e€ orga bre, one 
tte ere on 6 second floor over 4 thriving srsery f rt f f that ++ 
sees , : 7 The Dest in Venmark, or any piace for tnat matter, was 
hool, Mr. Viderd has his apartment The walls are lined P 944 Th lt of 
‘ee , built by Marcussen & Sdn in 19 The case is built o 
with music cabinets and bulging bookcases. At one end nite Bw , =e ayy weet 
gp Nata al i eget p i} naturally finished Danish oak, and the pipes ie facade 
6 gouole sit O-living room is ¢ wo manud larps f f ’ 
) “ fr > H } roo ; 4 a a f for the Ryqpos tiv. the Principal 4 ft.. and for the mair 
nore Duilt C orger engaard, and 4 ne orner is ar , r ¢ , j 
A\ vy od g , j ' ’ ase the Pring pals 8 tt. of the Hovedvaerk and Ped 5 are 
rgan, built by Wilhelm Hemmersam It a two manua teuctad. of unneished canner. with omementel 
‘ t 4 4 ITD ? Jp) ' 7 ormie 
trument with mecnanical action and siider chest nd ; a ' . j ’ 
“sag old. The Trompet 8 ft placed horizontally above the 
ss the % wing resources T i: 
piayers nead he Brystvaerk n a small cabinet directly 
PEDA Dove the mus rack of the e It equ pped with 
Sordun, 16 ft Joors which may be ed for vocal accompaniment ot 
‘ , grr 
Gedackt. 8 ft tor ecr passage r raqan nas the foliowing stops: 


Skalmei, 4 ft PEDAL 
LOWER MANUAL Subbas. 16 


Pankett. 16 ft Oktav, 8 ft 
j f s 

yedackt. B tt vedakt K ++ 

C f 

Principal, 4 ft Faqot & ft 

Blokfléjte, 2 f Regal, 8 ft 


; | | 


duint, 11/3 HOVEDVAERK 
UPPER MANUAL Principal, 8 ft 


Spidsgambe, 8 ft Rérfloite. 8 ft 
Rorflojte, 4 ft Oktav, 4 ft. 
Sx vart 2 rank Daektldite 4 ft 


Regal, 8 ft Rérquint, 2 2/3 ft 

Oktay, 2 f+ 

Mixture, 4 rank 
mpet ~ + 


The manudis may oe coupied 
ed to pedal. There is also 





ind each manual may be coup 
s tremulant affect ng both manuals. This is the instrument 
Mr. Viderd brought with him to the Organ Institute in the RYGPOSITIV 

ummer of 1955 Tr 1egedakt, 8 f+ 


The lessons lasted from nine ir Principal, 4 ft 
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Rarfldjte, 4 ft. 

Quintaton, 2 ft. 

Scharf, 2 ranks 

Krumhorn, 8 ft. 

KRYSTVAERK 

Gedakt, 8 ft. 

Spidsgedakt, 4 ft. 

Principal, 2 ft. 

Quint, | 1/3 

Cymbel 

Ranket, 16 ft. 

Couplers: R/H. B/H. H/P. R/P. 

This marvelous instrument was my 

practice organ, and it was responsible for much that | ac- 
complished during the year. Each register has a real 
character and its addition to another stop or in combina 
tion of stops will make a new timbre. The blend of stops 
is absolutely uncanny—almost any combination of stops 
sounds well together. Thus with a relatively small number 
of ranks unlimited distinctive degrees of brilliance and 
tone color are possible. This makes the necessary changing 
of stops by hand a simple matter for the classical organ 
music. For instance, in a set of chorale variations one 
needs only to change one or two 


to have a completely different effect. 


stops for each variatior 


The incisive, trar parent tone of 
the Positiv seemed to me to have much in common witt 
the tone of a harpsichord. 
of the sound must be heard to be believed. The stops of 
the Brystvaerk are especially effective in solo combina 
tions. The 16 ft. Ranket is perfect for left hand bass parts 


: P , 
nN variations of The 


The clarity and utter beauty 


4 
T 
! 


Scheidt or chorale preludes of Bact 
placement of the organ in the rear gallery, where it speak 
r q . 1 i i - 
treely into the church, and the reverberant acoustics of the 
building do their share in producing this marvelous result 
a 
ne 


22U 


' 
facet of organ playing whic 


perhaps receives the greatest emphasis in Mr 


teaching is rhythmic control. The nature of the instru 
ment, with the impossibility of dynamic accent, make 
rhythmic precision all the more necessary. In fact, it 

more than a mechanical precision that is required—the 


player, by his technique, must create a feeling of organic 
relationship between successive tones, must make clear the 
metrical substructure by rhythmic nuance, more felt thar 
onsciously performed, and above all the player must let 
be heard. To do this one 

must play legato—otherwise this finest 
not possible. i 
brought up in the school of "when in doubt, play 


As a matter at fart 
e 


: > ; 
the full sweep of the music 
dearee »§ contro 
nis may seem a step backward to those 
stac cato 


tter one Decomes accustomed to 


Q 


egato style, those who bounce from note to note 
l 
their phrases 


piracy to make great music sound trivia 


ke namourager seem to be 4 part of 4 cor 


M y year ir Der mark made ciear 
to me that the electro-pneumatic action is a major cause 
t ying so prevalent among us. With 


nmic pla 
4 | f £ 
he console cannot be far removed from 


a tracker action 
the pipes. Thus one is spared the abuses of a console ir 
the rear gallery of a church and the pipes in front, a situa 
tion all to familiar to me. In this particular case, made 
possible by electric action, it is suicide to listen to one’: 
own playing. f course, such absurdities need not ox 
cur. You may then ask, if such factors were equal, would 
| still prefer a mechanical connection between the key and 
| answer yes—because with mechanica 
in my fingers 
living contact with the 
| 


the pipe valve. 
action | can tee the resistance of the pallet 
and through this starting and 
stopping of a tone | can learn to control rhythm. Those 
who have old tracker action organs to play will testify 
to the degree of resistance a pipe valve can offer and the 
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sometimes insuperable difficulties of playing on coupled 
manuals. Let me reassure them that modern builders can, 
and in Europe do, build mechanical organs on which one 
can play presto on three coupled manuals. As a matter 
of fact, the increased weight of the touch gives one the 
feeling that you are making some contribution to the 
effect produced. Of course, the tonal design of the 
individual divisions makes the use of coupling infrequent 
Finn Viderd, in his teaching and 

playing, considers organ literature in its historical aspect. 
trying to re-create the music as it was conceived by the 
composers. The performance of early music must be stud 
ied in terms of the organs for which it was written. It 
must be pointed out, as confusion seems to exist, that 
there is no such thing as “the baroque organ.” The in 
strument for which Buxtehude wrote is far different from 
that of Frescobaldi: that of Handel widely removed from 
that of Bach. Indeed with Bach one feels that his later 
works were written for a different sort of instrument than 
The Toccata and Fugue in D minor 
the organs of Arp Schnitger whereas the 


his earlier works 
seems suited to 
style of the Prelude and Fuque in B minor seems 
Silbermann school Many 


editions of early music commonly used 


petter 
matched to organs of the 
reduce music of 
widely differ ng styles to one stylistic interpretation that 
of the I9th century 


ph ysical fact that 17th century organs 


It is only when one recognizes the 
had no quick and 
. ‘pe ' 

easy way of changing stops, and the musical fact that 


r . i i 
compositions did not change their character as they pro 
gressed, that one sees not or f the precedent for stickina 


to one registration throughout a piece, but also the mus 
‘ 


cal necessity for fr Changes of manual were made ax 


cording to the tructure Pm the work The obv Ous @x 


J 


-_ ' 
implies are the playing of Tuga! episodes on 4 second 
manual or the sO oO ections ir work: n concerto aro 
‘ 
torm 

Reg stratior dependent yr 
musical texture and sty € among other thinas lr the pre 

c ' ' ‘ 

udes ana f ique oT Buxtel ude tne ntroauc t ons hi a 


teriudes otter j na scales or 4 g ssolved harmor la sty fs 


are written for the Positiv, whereas the fuga! sections should 


, r ' 
be piayed on the Great The works of Bach which are 

, , r ¢ ' 
written in a vocal style, such as the Canzona in VU, should 
be played on foundation stop: rather thar pieno 


The most interesting old orgar 
nastrument in the Frederic ksborg Castle 
at Hillerdd, biilt by Esias Compenius in 1612. All the 


r 
n Denmark the 


pipes of th remarkable instrument are built of wood 
Of the 27 stops six are reeds—reeds which, rightly so 
have been the point of departure for the modern Danist 
organ builders. One of my greatest disappointments wa 
» recital on this instrument, given by an elderly organist 
of the castle chape The organ, what one heard of it 
was certair y disappointment, but the program wa 
> mply inoe evavie lt ncluded no genu ne organ mus! 


: “8 
but transcriptions of songs—tolk songs Bach, Lassus, etc 
all in the most syrupy harmony and with a constant tremu 
ant WJ +h +he 


better idea of the instrument from recordings of its cor 


J 


present situation one can have 4a muct 


temporaneous organ music, than from hearing its quardiar 


play i+ in the flac 


ir the 12th 


century St. Nichola 


Church in Médgelténder, near the German border, is 1 
small instrument built in 1679 by an organ builder trom 
Hamburg. The original stops preserved here are: 


Qu ntadena, |6 ft 
Principal, 8 ft 
Gedackt, 8 ft 
Oktay, 4 ft. 

Rohr flote 4 f+ 
Qu nf, 2 2/3 f+ 
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131 Quick Facts 
; You Should Know 
»\ Before Buying Any Organ! 


2. 


Revealing booklet gives important answers 
to these four different types of questions... 


e GENERAL e ACOUSTICAL 
e TECHNICAL e MUSICAL 


Buying a new organ is such an important 
\ investment that you'll want to know all the 
facts before making your decision. All the 


> facts concerning the selection of a new 





organ are covered thoroughly in Baldwin's 





new booklet—''Questions and Answers.” 
If you are considering a new organ, mail 


coupon below for this helptul booklet 






PIANOS * ORGANS The Baldwin Piano Company 


1801 Gilbert Ave., Bidg. a-15¢ 
Cincinnati 2, Ohio 


Send my copy of the new informative booklet— 
“Questions and Answers" —about Organs. 


PGW betGebnbathicssseeeskixe 
BUILDERS OF: BALOWIN GRAND PIANOS + ACROSONIC SPINET 
AND CONSOLE PIANOS « HAMILTON STUDIO PIANOS « BALDWIN Address 
ELECTRONIC ORGANS « ORGA-SONIC SPINET ORGANS 
City : Zone State 
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Gemshorn, 2 ft 
Mixtur, 4 ranks 
2 Cymbelsterns 


This organ was restored early 
ast year by Rudolf von Beckerath of Hamburg, who 
shortly afterward built the 4-manual tracker action de 
chest organ for the Trinity Evangelical Lutheran Church 
Cleveland, Ohio, which is now the subject of much interest 
here. To the original stops in Mdgelténder von Beckerath 
added a Trumpet 8 ft. and 4 rank Scharf to replace those 
removed in 1906 to make way for a Gamba and Aeoline 
He also built a Riickpositiv with the following dispositi 


An* 
J 


Gedackt, 8 ft. 
Principal, 4 #t 
Blockflote, 4 ft 


Oktav, 2 ft. 
Quinta, | 1/3 ft 
Sesaquialtera, 2 ranks 
Scharf, 3 ranks 
Dulcian, 8 ft. 
So that the old and new would 
not be confused, the case of the Positiv is of 
sign, which struck me as horribly incongruous. On the 
other hand, | must say that the sound of the new divisior 
matches beautifully that of the old. 
The oldest organ | played wa 
Sweden [see Frontispiece 


As the museum officials 


that in the museum in Malmo 
page 6, January TAO]. 
very friendly and as it was an hour and a half away by 
ferry across the Sound, | took several opportunities to 


play this organ. The disposition, with the dates 





various stops is given below as it appears on page 204 of 
Orgelbogen Klangteknik, Arkitektur og Historie by 
Poul-Gerhardt Anderson (Munksgaard, Copenhagen, |956): 


PEDAL 
Dulcian, 16 ft 
Trumpet, 8 ft. (1941) 
Cornettin. 2 f+. (1941 
HOVEDVAERK 
Borduna 
Principal, 8 ft. (ca. 1500 
Gedackt, 8 4 

Oktava, 4 ft. 
Spetsflojt, 4 ft. 


e 
Rohrauinte, 2 . (c 
Oktava, 2 ft. (ca 1500) 
Mixtur, 4 rans 194}) 
Scharf, 4 ranks (194! 
Trumpet, 8 ft. (1941 


RYGPOSITIV (1941) 

Gedackt, 8 

Principa 4 f+ 
4 


’ 
*+ 
Block#lait 
jOCKTIO 

c 
Oktava, 2 ft 
Quinta } | 3 ++ 
c a 
>esquiaitera 2 ranks 


Regal, 8 ft. 


¢ 
++ 


T} < r 
Ine Malmo organ has 4 radiant 

: . 
but transparent tone which made the Mar * Zart oO? 


Arnold Scniick w revelatior 


@ 


Of the outstandina moderr ir 


struments in Denmark have mentioned the Marcusser 
organ at Jaegersborg. Another work of art in orgar 
building is in the St. Johannes Church in Vejle, a resort 
town on the east coast of Jutland. The stoplist of this 
orgar 1956 by Th. Frobenius & Co., Kor 


gens Lyngby, is given: 


completed 
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PEDAL 

Subbas, 16 ft. 
Principal, 8 ft 
Gedackt, 8 ft. 
Nathorn, 4 ft. 
Kobbe flojte 2 ft 
Mixtur, 3 ranks 
Fagot, 16 ft. 
Skalmej, 4 ft. 
HOVEDVAERK 
Quintaton, 16 ft 
Principal, 8 ft. 
Rorfloite. B ft 
Oktav, 4 ft. 
Spidsfldjte, 4 ft. 
Quint, 2 2/3 ft. 
Oktav, 2 ft. 
Mixtur, 4 ranks 
Trompet, 8 ft. 
RYGPOSITIV 
Gedakt, 8 ft. 
Principal, 4 ft 
RGrflojte, 4 ft. 
Gemshorn, 2 ft. 
Sesquialtera, 2 ranks 
Scharf, 3 ranks 
Dulcian, 8 ft. 
BRYSTVAERK 
Gedakt, 8 ft 
Gedaktflaite, 4 
Principal, 2 ft 
Nasat, | 1/3 ft 


The placement of the organ if 

typical, as is the position of the Positiv 

nd the player. The large case 

r with the Pedal in the two cases on 

ither side he pipes in the Positiv case, and in the 
r 


n the same tri-sectional form as 


the west gallery 


on the gallery rail beh 


~ 
o 
> 
+ 
= 
® 
— @~< 
. 
> 
o 
- 


are arranged 


those of the Great. In the Pedal cases are the lowest 
notes of the Subbas 16 ft—big, healthy copper pipes 


The idea, and effect, of placing a Subbas rather than a 
incig f s most successful. All 
Denmark, t: 9, this 


struct mea 
rank is relegated to 
from where its 


There are folding doors 


& position behind the rest of the organ 
tone seems quite indetinite 


front of the Brystvaerk, which can be opened by oa swell 


notice that the Great 
snd Pedal are based on 8 ft. Principals, the Positiv or 
4 ft. and the Brustwerk on 2 ft. | was particularly impressed 


P 
oy the perfec t biending of registers 


Yo w 


J 


within each divisior 
lf the slider chest car 

Apparently because 
of the Pedal. it was felt that a Great to 


much as in the ¢ | played. 
contribute to this 'm @ r favor. 
of the acequacy 
Pedal coupler was unnecessary car testify t+ is not 
missed 

One disappointment was that at 
the crucial moment the borrowed tape recorder we had 
taken to Vejle proved to have no possibility of connection 
between the microphone and recorder. This was, of 
course, after the stores had closed for the evening 
Nevertheless | brought home wonderful memories of the 
sound. | only regret that | cannot share them. 


The fine acoustics of this church 
ead me to say that even in Denmark, where reason often 
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prevails, this is not always the case. The Celotex saiesme: One great aid to those studying 
must have been very persuasive ir the small churcn i+ Danish organ building is the book pub shed for the Danish 
Holte where | practiced until lack of heat and the ac Orgar + and Choirmaster Soc ety sting all the pos tion: 
proaching winter drove me elsewhere. This organ, whict for organists and choir directors in Copenhagen and ir 
should have been a joy to hear, was reduced to the realr sl! the other towns of any importance: Organist-——og Kan- 
of the ordinary by the complete deadening of reverber torembederne . . . ed. Axel Buchardt, Kobenhavn, 1953. 
ation. Another interesting example is, by Danish star This cataloque includes not only the age, qualifications and 








Frobenius organ (1956) in St. Johannes Church, Velie, Jutland 


dards, the huge instrument in the concert hall of the State alary of all incumbents but more important the stoplists 
Radio, familiar to most from photographs. There was of all the instruments, and is an invaluable aid to any 
one in the July 1956 issue of TAO. This organ broadcast who are interested in the steps by which Danish organ 
beautifully, but to hear it or play it in the “acoustically building attained its present prominence. ; 

perfect” hall leaves one unsatisfied, so to speak, and ur Another publication of consid- 
touched by the sound srable interest, although it smacks a bit of advertising, 
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s that written for the |150th anniversary of the firm of 
Marcussen & Sdn: Marcussen & Sdn, 1806-1956, Niels 
Friis, Aabenras, 1956. There is an English summary, but 
of perhaps greater interest are the many plates of mag- 
nificent cases. For those lucky enough to read Swedi sh 
there is an excellent study of the new organ movement in 
Denmark, with emphasis not only on organ building and 
re but a the new orientation play- 
ng, compiled from lectures and articles by Poul-Gerhard 
and Sybrand Zachariassen of the Marcu 
firm, and by Finn Viderd: Orgelbygge och orgelspel, P. G. 
Anderson, F. Viderd, S. Zachariassen, Mamlo, 1955. 


a On in oraan 
so 0 orgs 


architectu 


Anderson ssen 


: 
A few comments on Danish 
urch music may be of interest. An American's first im 
" , . r 
cer An c _ + cn r r r r 
pression is likely to be that there is no church music in De 
mark here are one minute preludes, during which the 
minister enter there are +tle chorale prelude often 
| -_ j - 
milar to those of J. Christoph Bach, played before each 
hymn; ang there will be two fo eight paid choir members 
‘ ‘ ai r 1 i fs 
n the rear gallery to lead the singing of the hymn On 
ner: occasion +h choir may ina a short moate+ otter 
ER SEES: ‘ a a er eee 
o e Renaissance ome of the choirs | observed 
r . ” . 1 
t the description “hired assassins’ better than 


ny American protessiona! 
church was a bit more than 


érouses no comment from the Danes. 


Communion and Baptism, may contain eight hymns. 
stanzas of all hymns are sung, and they often have eight 
or more stanzas each. In the 1848 organ of Norrevedby 
Church there is a row of 18 knobs across the front of the 
console, so that the organist can push in one for each 
verse he plays, thus guaranteeing that he will not play one 
verse too many or too few. This is particularly dangerous 
as only the first stanza of the hymn is printed with the 
"Psalm 


harmonized setting. The congregation has its 
Book" with all the words and no music. All hymns are 
sung in unison. This is not only a great help to the vocally 


insecure, but a means by which the congregation can sing 
“as one.’ As a rule hymns are played on the same regis 
tration throughout. Sometimes one or two verses will be 
varied, for instance, by the addition of a mixture. Hymns 
are played quite objectively with no attempt to differenti- 
ate between the “shades of night" in one line and the 


“dayspring from on high” in the next. 
| should modify my first implica- 
cation that there was no church music. There is the 


music of the congregation, which is surely the most im- 
portant church music. Any independent organ or choir 
music must fit into the liturgical unity and nothing is 
allowed that could be a distraction. 

The lack of extended anthems 
and organ pieces in the service is in part compensated 





for by the frequent “Church Music Evenings.” A fairly 
typical program from the Hellerup Church will give an 
idea of the of music done—in this case by organ, 
violin, alto chorus for the final liturgical ap- 
pendix: 

de Araujo: Tiento 


cart 
sO 


solo, anc 


de Quarto Tono por E la mi 





J. S. Bach: ‘Jesus ist ein guter Hirt’—alto aria with 
obbligato violin, from Cantata 85 
es wi doch wohl Rosen brechen’’—alto arias with 
obbligato n, from Cantata 86 
3 S. Bach: Herr Jesu Christ, dich zu uns wend” 
Fantasia and Fugue in C minor 
4. Finn Videré: Three Old Russian Church Songs (1945) 
5. Peter Thomsen: Fantasi No. | for Organ (1954) 
6. William Smith: Preces and Response 
7. Congregational Hymr 
Last year was 4 particuiariy goood 
year fae church ncerts. as the 9th of May was the 250+ 
anniversary of the death of the great Danish composer 
Diderik Buxtehude. A series of three concerts by the 
Copenhagen Men and Boys Choir, orchestra, harpsichord 
and two organs, conducted by Mogens Wéoldike, presented 
Buxtehude's ificent oratorio ‘The Last ment 
The choruses, based orales ines 
the morning star’ and "With joy and peace | n ppart, 
were tremendously impressive 
A few words about present 
trends in Danish organ building may be in order. A curious 


tuation that marvelous instrument at Jaegers- 
org (1944) and Sord (1942) have not since been matched 
a } } 


by their builders. The firm seems smitten with the virus of 
unlimited progress and 


apparently does not realize that 
sometimes to change may be to go backwards. 


exi c4+e jn 


21> 


The trans- 
formation has been primarily one of tone, from a trans 


> 


parent sound of character and charm to a tiring ensemble 
with. flutey Principals and blatant upperwork. 

On the other hand, one of the 

most recent organs of Frobenius—that at Vejle—repre- 


r finest accomplishment. 

Of rising importance is the build- 
er Wilhelm Hemmersam, whose instruments for homes and 
small churches are truly musical instruments with delicate 
voicing and fascinating tone. His organs remind us that 
the musical possibilities of a few characteristic and well 
matched ranks far exceed those of a similar number of 
spineless registers, unified to the point of absurdity. 

The Danish organ builders have 
reached their present distinction by slow steps. They have 
been guided not only by the example of earlier builders, 
but also by the demands of musicians who had released 
classic organ music from romantic interpretation and had 
revealed it in its true splendor 


3 
sented to me the 





es _Ardiiiiitin Reports on 


Leslie P. Spelman 


Some months ago TAO invited Dr 
Music of the University of Redlands 


Spelman, Director of the School of 
to comment for our readers upon his 
travels abroad in the summer of 1957. We are grateful to this busy edu- 
cator for this contribution. Dr. Spelman will be one of the recitalists at 
the Houston AGO national convention in June 1958 


My recent travel in various coun- 
tries of Europe after the International Congress of Or- 
ganists in London has given me two separate and distinct 
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Europe 


reactions to the artistic life there. First, | was happy to 
see that still the ‘average man” is interested and informed 
about the artistic achievements, both past and present of 
his country and to a varying degree of that of the neigh- 
boring countries. Secondly, | was appalled at the almost 
total ignorance, even in educated circles, of the best ar- 
tistic achievements of the United States. 
The extent to which the national 
culture has become a part of the lives of the people in 
"ME 
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Ginter Raptr ae SATE 
Wondrous Love, err. Pau! Christienser SATB 
O Spotiess Lamb, 86<>-Thoburr SATB 
Palm Sunday 
Blessed Is the King. 
George Brandor Jnison or SA 


Lift Up Your Heads, 


err. C. Wesley Anderse: SATE 
Easter 

Come, Let rad dein Our Cheerful Songs, 

Richard Warr SATE 

Alleluia! Hearts to Heaven 

George Brandon SAE 

_ Season of Questions Is Over, 
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with optic nstrumenta 

accompaniment) SAB 
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General 

Only-Begotten, Word of God Eternal, 
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Paul Fetler SATB 

© Jesu, Blessed Lord, 
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The Royal banners forward go 

At the Cross her station keeping 
O Sacred Head 

O woe and grief 

O Cross, our one reliance 


Price 75 cents a copy 
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LEO SOWERBY 
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Chorus Edition .75 
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AND YET HAVE BELIEVED 
A cantata fo Easter by George Lynn, with text by Aileen Fisher 


AND YET HAVE BELIEVED is an imepirational story of three 
people—« father, youth and maiden who seek the King of humble 
birth, During thei travels they meet Mary Magdalene who tells of 
His crucifixion and resurrection. Solo parts of the father (baritone), 
youth (lyric tenor), maiden (lyric soprano) and Mary Magdalene 
(sepranc) are linked dramatically by the narrator (bass) and junior 
choir. All voice categories are given an unity to perform 
together. Voice range in every case is well within the abilities of 
average volunteer choirs. Scenery and costumes may be used for 
added interest. Organ of piano sccompaniment. Performance time 
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SHORT ANTHEMS will serve your musical needs time and again 
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LET US SING TO THE LORD 

for unison and two-part junior choir by Elizabeth E. Rogers 

Ideally suited for church use, LET US SING TO THE LORD in- 
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Several selections may also be used for canon, descant and antiphonal 
singing. Well within the technical capabilities of junior choirs, choir 
directors will find the key sequence of the anthems extremely valuable 
as an aid to sightreading. $1.25 
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Europe is admirable. They live in the shadow of a Rem- 
brandt house: Stratford-on-Avon is not just a name, it is 
the center of Shakespeare's plays: Wagner is very much 
alive; one can see a statue of Cesar Franck in the garden 
outside Ste. Clotilde and hear his music inside; Handel is 
still performed in the same concert halls where he con- 
ducted: the body of Sweelinck lies under the stone floor 
of the Old Church in Amsterdam and his music is part of 
the life of the day: ghosts of the leaders of the Renais- 
sance stalk the streets of Florence, Venice, and Rome. 
This richness and proximity of 
the cultural heritage probably has much to do with fan- 
ning the flames of national pride and kee 
minds of citizens a high regard for their 
But when this pride becomes insular as in 
or even chauvinistic as in France, it becomes 4 mixed 


biessing. 


ng alive in the 


3 0 


ational culture. 


reat Britain 





THE AUTHOR is shown standing beside an advertising kiosk in 
Amsterdam which announces his recital in the Oude Kerk 


As | talked with peopie of retine 
ment and culture in the various countries or as casual con 
versations developed on the ftrair or bu made it a 
point to ask tor opinions on the current trends in art 
music and literature. These people were mostly we 
nformed and eager to discuss such subject After ex- 
pressing my admiration for the artist, musician or writer 
with whose works | was somewhat familiar, and telling of 
the esteem with which they were held in the United 
States, | would then turn the conversation to the place 
of the arts of the United States, in Europe. This usually 
ed to an embarrassed admission that my acauaintance 

fe. Most of 


Whitman, Emerson or Thoreau. Some knew John Stein 
beck, Sinclair Lewis and Ernest Hemingway. The names 
of John Marin, Georgia O'Keefe or Alexander Calder 
meant nothing to these people, well versed in European 
art. Virgil Thomson, Howard Hanson, Charles Ives and 
Leo Sowerby were strangers although they did know 
Menotti through the European performances of his operas, 
and of course, they all were acquainted with American jazz. 

Certain aspects of our life have 
permeated Europe, but | feel not our best achievements. 
Europe is exposed to Hollywood and its distorted represen- 
tation of our American behavior. In music, along with our 
jazz, we are known for Broadway shows, movies, and such 
personalities of the moment as Elvis Presley. Severa 
imaginative souls did realize that there must be a more 


s side to our artistic life, but they knew nothing about 


seriol 
seriou 















it 
n tne matter of oraan mu with 
3 
which | em eepecielly concerned found that the Euro 
° 1] 
pean organists were ignorant but not uninterested. In 
eacn aft the Come fn ntriec visited on 4hic teur Ven 
each o e four co e s trip—{ 
2 
mark, England, the Netherlands, and France—i was able 
to meet with a representative group of loca! organist 
gave them lists of suggested United States organ music 
. 
anc usually playeo some of if snowing them the actua 
cores which the publishers had kindly made available ir 
each of the citie gave this music to interested organist 
or left it in some library where it could be consulted by 
the local musician n Copenhaaen it is deposited with 
2 31 musicia openhaae 2 = 
the Kirkemusikredsen. In Amsterdam the Donemus Founda 
an has # in 7% Garmanent Hbrery 
/ +c +r eacina music *7re - 
: 
umerous cities aisciosec tne tact that tew examples o7 
- - 
Jnited States organ music could be found on their shelves 
The salesmen said that there was little call for it. In 
Amsterdam a could find was several collections of 
A 
tunera music tor the Hammond 9raar - a esman « 
e - 1 ar 
Uurand nm Paris whom have known ‘tor 25 ear con 
fided n me that the French oraanists buy v ry little 
Je B : e enc 2 u | 
music, but continue to play the same repertoire. He said 
oe the American oraanists who buy the most oraar 
; , 
~ - a PB 
a 
d Stat P ‘ 
he United States has now reach 
ed a point ts cultural development where it has artist 
al : 
achievements of importance. Our technical aid and finan 
ciai neip nave ionag veen weicome avroac. rrienosnip car 
not be bought, but has to be nurtured by mutual trust 
and understanding. An exchange and intermingling of 
cultures will do more to bring about world peace than 
financial and military assistance 
he acaquainting of Europear 
musicians with the best of our present day music is only 
one of the ways in which we should be promoting our cor 
temporary artistic achievements abroad 
—_— 7 
J. H. & S S. ODELL & CO. j 
| Organ Architects and Builders | 
7 
Pi . T 
ioneers in ione | 
Aimost a century of continuous service in the pipe | 
j f° c ° | 
| organ field. Every ODELL ORGAN is a personal work | 
, ° ’ . ‘ } 
of art built along sound engineering principles. 
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82-84 Morningside Ave., Yonkers, N. Y. — YO 35-2607 | 
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PRODUCT ENGINEERING—A holt ce of special- 
ized engineering ossures satisfaction and perform- 
once of all Reisner mode components. Experience with 
evety doy problems of the orgon has d joped in the 
Reisner engineer the know how to build for better func- 
tion and design for better action 


* CABINET CRAFTSMANSHIP—Reisner consoles are hand- 
made and hand finished by gifted artisans practicing o 
trade learned through years of apprenticeship. The 
craftsmanship reflected in the pleasing lines of the Reisner 
console assures a perfect blend with either the conven- 
tional or modern church interior. 


% PRECISION MANUFACTURE—A thousandth of an inch 
can be important in the design of intricate organ actions 
and mechanisms. Reisner engineers call for these close 
tolerances and get them from one of the best equipped 
machine shops in the organ industry. Precision manufac- 
turing means better performance. 


% QUALITY CONTROL—Rigid tests under actual playing 
- conditions offers an assurance of quality and dependabil- 
| ity found only in the Rei 
ty found only in the Reisner organ components. Exacting 
examination of every Reisner part is required before it 
passes on to the customer. An added assurance of Reisner 
reliability and complete satisfaction. 


THEA Koi bire comPANy, INC. 


HAGERSTOWN , MARYLAND 
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welcomes back staff writer Goldsworthy after 
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COLORADO SPRINGS. COLORADO Contest Comments 


You no doubt noticed in last 
month's issue the announcernent of TAO’s First Annual! 
Photographic Contest. We thought perhaps a few words 
this month about this venture might interest you 








As stated, this contest is open 
to everyone—amateur and professional alike—and no 
holds barred. While this may make a few of you think 
Oh, wha:s the use of trying to compete against some 
people I could think of,” TAO does not go along with 
this idea at all. We know from past experience that al 
though now and then a “pro May come up with a 
startlingly handsome phot of an organ case, we als 
know that sometimes these same photos are altogether t 
arty : 

TAO is inte 


photograph; (glossics, that is) 
of any vintage—photos arty h hev 
lear-cut message. Obviously, the judge 


ticularly enthused about fancy grill 





of masking for organ case fronts. Interest will be far 
greater where honesty of pipework speaking visually for 
tself is evidenced 


Were hoping that not only 


: 
ut also designers and builders 








rgar ers and organis 
will enter this contest. Builders and designers, it occurs 
to us, would thus show the pride that goes along 

S , their creative efforts. The more parepatetic individ 

ince its installation, this three manual, 58 we hope, may angle their cameras while visiting ot 
rank Reuter Organ has gained a reputation as parts of the Western Hemisphere, so that entries will not 

: } ; bound by the continental U.S 

one of the most outstanding in the entire Rocky TAO hopes that entrants will 
read car efully the ruies governing this contest, even 


J i egion 
though this il may mean tearing out the page anc t asting it 


in your darkroom or other handy place. Were there 
Harmonic control, blend, ensemble quality about 48 hours in each day, we might not have had to 
state we cannot enter into correspondence with contes- 
tants, except for acknowledgement that entries have been 
Our work schedule precludes this, however 
much as we might like to do so. On the other hand, we be- 
lieve it may well work out best in every way if contestants 
astic in their praise of this instrument are left strictly on their own 

Just one reminder: TAO’s First 
Annual Photographic Contest closes June 1, 1958. En 
tries must be postmarked by that date te be considered 


and artistic voicing and regulation are but a 





few of the elements which, in this instance, have 


caused qualified observers to be most enthusi- 


The Reuter installation in this leading Metho- 


dist Church is but one of many which offers Surely, six months should be enough for the stimulation 
ite of imaginations (and subsequent “‘action”) for all of you 
proof of Reurer’s leadership in building the erwin The Editor 
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THE REUTER ORGAN COMPANY § | CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
LAWRENCE, KANSAS Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


| | MURLIN MANUFACTURING CO. — Quakertown, Pa. 





Member of the Assoc eted Orgon Builders of Americe 
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Editorially Yours 


That Word Acoustics 


The editorial page is perhaps 
not the place where an essay or discussion on the subject 
ot acoustics should be placed: however, from time to 
time—whenever TAO can secure such material—! sha 
otter articies on this subject by recognized authorities 
especially as this is related to you readers. 

Recently, a few things have happen ed which | believe 

merit attention in this column. The first item was the 
i i ° nr 

opening of the Henry and Edsel Ford Auditorium in De- 


troit. Mr. Kent McDonald, the TAO reporter for this 
area, wrote his reactions to the opening recital by Marce 
Dupré, and the opening concert by the Detroit Symphony 
Orchestra, with M. Dupré as soloist. His remarks were 
published in the December 1957 issue, along with quo- 
tations taken from a Detroit newspaper—comments about 
this auditorium by noted music critics. 

More recently | read in the November 1957 issue of 
Musical Courier the following statement from that journal's 
Detroit reporter: “It the Detroit Symphony Orchestra 
played brilliantly at its opening concert Oct. 9, it would 
have been impossible to tell. Installation of a giant new 
organ in Detroit's handsome Ford Auditorium has had the 
curious effect of making an acoustically problematic struc- 
ture completely devoid of resonance." (Bold face type is 
mine.) 

Some of you may be amused to learn that, upon reading 
this statement, the TAO editor promptly blew his stack 
about such appalling idiocy. In a letter to the editor of 
Musical Courier, | pointed out that the installation of an 
organ in the Ford—or any other—Auditorium could not 
possibly have had any changin g effect upon the acoustic 
environment. In this particular instance, | happen to know 
that this facet of the architect's desi gn effort had been 
determined long ere Detroit officials knew there would 
be an organ for the building, and when the gift of this 
instrument came along, the Ford Auditorium was already 
well under way, therefore altogether too late to make 
constructional and other changes if acoustic properties 
of the room were to be revised. 

That an organ installation could change the acoustic 
of a room is utter rubbish. Incidentally, this reporter 
showed himself as an uneducated person on acoustic termi- 
nology, else he would have used the word “reverberation” 
rather than "resonance." These two words are not inter- 
changeable—they do not mean the same thing. 

But let's get down to the real basis of all this. We 
must back up considerably further than a finished pro- 
duct. We must return to the point at which the acoustic 
properties of a room are determined by an architect and 
his acoustics consultant. This, obviously, must be when 
@ project is yet on the drawing board and the creative 
effort of the architect and his consultants are in a forma- 
tive stage. 
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Only at this primary planni ng level will the construc- 
tional and similar aspects of the design effort be treated 
successfully and effectively. And this will be achieved onty 
if architect and acoustician are knowingly aware of audi- 
y compatible with the kinds of musical 
iterature to be heard in the space being designed. Any 


P ; ' : + 
n of this at a later period will require cos ly 


+or renirementc 
quirements 


d therefore makes no economic sense—but 


Y 


‘-" a mament+ 
S ~ © ° 


Jot long ago, during a meeting = one u 
of Churches Joint Committee on Architecture and Music, 
of which | am a member, | took particular pains to ask 
as many architects as | could corner precisely whether 
they, individua considereo acousticians today are think- 
na realistically and practically, or are these persons cling 
nq to tneir ory towers of scientific criteria even 
though this ma have practically nothing to do 
with the price of correct listening. My question to the 
architects was keyed to acoustics results for churches and 
auditoria which are acceptable in the light of musicians’ 
past training and experience, the original conception of a 
great deal of music literature, plus the past conditioning 
of church congregations and concert-goers 

[+ is worthwhile to not } 


tects questioned stated they did NOT fee 
today are producing results in churches a 
which are acceptable to either musician 
from the standpoints outlined immediately above. 

Take es another example of contemporary 
esge Auditorium at the Massachusetts In- 
ogy in Cambridge, Massachusetts. This 


4 
no aud itoria 


- <+, 
cCousrTic 
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stitute o gy 

concert room was accorded the full treatment by the 
finest acoustics experts available today. Yet the result, 
in terms of organists and organ music at least, are any- 
thing but acceptab 


e 
organ installed here is not at fault. | 
would have been able to create and 
ent acceptable from either organ ists’ of 
listeners’ standpoints. This obstacle in musical presenta- 
tion, as you have noted, has been discussed in TAO pages 
by more than one person, and seen in several issues. 
Kresge Auditorium will appear in TAO again in the near 


nstail an instrun 


future, and in a manner which will serve to bring home 
to readers some of the ideas we are discussing here. 
With the imminent tearing down of Carnegie Hall, 


we in the New York area have staring us in the future 
the prospect of the Lincoln Square Project, one building 
of which will be a home for the New York Philharmonic 
Orchestra—a hall, by the way, in which it is logical that 
a fine organ be included in its permanent equipment. 

The American Guild of Organists has been working on 
this possibility for some time now, and TAO sincerely hopes 
their efforts will be rewarded richly and well. However, | 
cannot help but wonder precisely what the acoustic pro- 
perties of this hall will be, and how these properties will 
affect th tg vocal, choral, instrumental, and organ 
ound. 

Those who know Carnegie Hall through attendance at 
performances there are accustomed to the type of sound 
for which this hall is justly famous. It is my guess that this 
particular kind of sound result is not to the liking of the 
acoustician today, nor will the new home of the Philhar- 
monic have auditory conditions with any kinship to those 
of Carnegie Hall—unless those vitally concerned—+this 
very definitely includes musicians in general and organists 
in particular—see to it NOW, while this project is yet on 
the drawing board, that acoustic properties will be quaran- 
teeably related to those premises and requirements upon 


which best listening is based, as this in turn is related to 
music itself, to musicians, to instruments, and to the listen- 
ing public. 
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There is today no excuse for an 
acoustically poor—an acoustically unacceptable—iisten- 
ing area. If results are less than satisfactory, the fault lies 
primarily with those responsible not only 3 
of such rooms, but those related to the performance of 


music therein. 


This can be done. 
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customarily get so riled up that nothing would be accom 
plished if | chose to go into action under such cor- 
ditions 

ut just for the sake of argument, think for a moment 
about many churches, all over the country and on foreign 
hores, recently built. What do we see? More often 
than not. we are confronted with what | term polished 
architectural desian on the exterior—the interior being 
so smoothed and slicked that the visual impact is one of 
unctuous characterlessness. The acoustic properties are 
those of a funeral parlor. | grant you that in some cases 
the feel is one of comfort. but it is comfort almost to the 
point of nausea. In terms of worship, just what has beer 


happening? 


We see a worship room in which practically all virility 
= 
- 


has been oozed out via smooth surfaces, planting boxes 
molded curves, soft lines, all of which result in removing 
practically all strength of look and feel found in the 
church of the past. Is it likely that religion in such an 


environment ww 


Q 
3 
+ 


The same, natur 


ship. 


i. + + car it ann +r . wored o ntr 
major amount of revisic $s going to be requ G of DO 
. 


architects and acousticians, in their thinking and action 
It is past time we al! got up on our hind legs and became 
highly and noisily vocal about th 


Were we, as musicians, to band together with the cleray 


- 3 ceil alenamanl COULD he EE Ad 
and others primarily concernec, we COULD have churches 
in which both the spoken word and music for worship 
would be virile, Gynamic, and meaningtu 








where the wealth of musica! litera 
ture can be relished with the greatest flavor 


As | have stated before, there are ways 
be accomplished. | wonder how many 
bold enough to write me their thoughts and desires about 
all this—perhaps even a few rave and daring enough to 
write in and state they are enough interested to be willirg 
to take action. 


FEBRUARY 1958 


ANNOUNCEMENT 


The Annual Index of THE AMERICAN ORGANIST, 
Volume 40, for 1957, is now available. Any desiring this 
index please send a card to the TAO offices, 280 Broad- 
way, Staten Island 10, New York, reading: INDEX. Be 


sure to give your full return address. 





UNIVERSITY OF REDLANDS 


School of Music 


announces two scholarships for 1958-59 


Cadman Scholarship in Composition 
Graduate Scholarship in Organ 


for details write to: 
Leslie P. Spelman 
Director, School of Music 
University of Redlands, Redlands, California 
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St. Sixte Church. Town of St. Leurent. Montreal! 


| 
All Casavant orgams are custom-built and no 
two are exactly alike. Each is made specifically | 
to fit the size and needs of your church. 


Only the choicest materials are used in building 
a Casavant organ. Only the most skilled workman- 
ship is employed — the heritage of a family that 
dedicated itself for more than a century to this 
honored craft. 


Casabant Freres 


Designers and Builders of seers 
Organs and Church Furniture 


ST. HYACINTHE, P.Q@. CANADA 

















Editorially Yours 


That Word Acoustics 


he editorial page is perhaps 
not the place where an essay or discussion on the subject 
ot acoustics should be placed: however, from time to 
time—whenever TAO can secure such material—! sha 
offer articles on this subject by recognized authoritie 
especially as this is related to you readers 
Recently, a few things have happened which | believe 
merit attention in this column. The first item was the 
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opening of the Henry and Edsel Ford Auditorium in De- 
troit. Mr. Kent McDonald, the TAO rep thi 
area, wrote his reactions to the opening rec 
Dupré, and the opening concert by th t 
Orchestra, with M. Dupré as soloist 
published in the December 1957 issu q 
tations taken from a Detroit newspaper—comments about 
this auditorium by noted music critics. 

More recently | read in the November 1957 issue of 
Musical Courier the following statement from that journal's 
Detroit reporter: "It the Detroit Symphony Orchestra 
played brilliantly at its opening concert Oct. 9, it would 
have been impossible to tell. Installation of a giant new 
organ in Detroit's handsome Ford Auditorium has had the 
curious effect of making an acoustically problematic struc- 
ture completely devoid of resonance." (Bold face typ 
mine.) 

Some of you may be amused to learn that, upon reading 
this statement, the TAO editor promptly blew his stack 
about such appalling ° 
Musical Courier, | pointed out that the installation of an 
organ in the Ford—or any other—Auditorium could no 
possibly have had any changing effect upon the acoustic 
environment. happen to know 


an 


afte ’ + +} ; 
idiocy. In a letter to the editor 


In this particular instance, | h 
that this facet of the architect's design effort had been 
determined long ere Detroit officials knew there would 
be an organ for the building, and when the gift of this 
instrument came along, the Ford Auditorium was already 
well under way, therefore altogether too late to make 
constructional and other changes if acoustic properties 
of the room were to be revised. 

That an organ installation could change the acoustic 
of a room is utter rubbish. Incidentally, this reporter 
showed himself as an uneducated person on acoustic termi- 
nology, else he would have used the word “reverberation” 
rather than “resonance.” These two words are not inter- 
changeable—they do not mean the same thing. 

But let's get down to the real basis of all this. We 
must back up re further than a finished pro- 

ac 


duct. We must return to the point at which the acoustic 
ays es of a room are det erm ined of an architect and 
his acoustics consultant. This, obviously, must be when 


a project is yet on the drawing board and the creative 
effort of the architect and his consultants are in a torma- 
tive stage. 
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organ installed here is not at fault. | 
would have been able to create and 
stall an instrument acceptable from either organists’ or 
s. This obstacle in musical presenta- 
ted, has been discussed in TAO pages 
person, and seen in several issues. 
r in TAO again in the near 
a ich will serve to bring home 
to readers some of the ideas we are discussing here. 
With the imminent tearing down of Carnegie Hall, 
we in the New York area have staring us in the future 
the prospect of the Lincoln Square Project, one building 
of which will be a home for the New York Philharmonic 
Orchestra—a hall, by the way, in which it is logical that 
a fine organ be included in its permanent equipment. 
The American Guild of Organi sts has been working on 
this possibility for some time now, and TAO sincerely hopes 
their  elherts will be rewarded richly and weil. However, | 
cannot help but wonder precisely what the acoustic pro- 
perties of this hall will be, and how these properties will 
affect orchestral, vocal, choral, instrumental, and organ 
sound 
Those who know Carnegie Hall through attendance at 
performances there are accustomed to the type of sound 
for which this hall is justly famous. It is my guess that this 
particular kind of sound result is not to the liking of the 
acoustician today, nor will the new home of the Philhar- 
monic have auditory conditions with any kinship to those 
of Carnegie Hall—unless those vitally concerned—this 
very definitely includes musicians in general and organists 
in particular—see to it NOW, while this project is yet on 
the drawing board, that acoustic properties will be quaran- 
teeably related to those premi ISes and requirements upon 
which best listening is based, as this in turn is related to 
tself, to musicians, to instruments, and to the listen- 
ing public. 
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This can be done. There is today no excuse for ar 
acoustically poor—an acoustically unacceptabie—iisten- 
ing area. If results are less than satisfactory, the fault lies 
primarily with those responsible not only for the design 


ec 


of sucn rooms, Dut Those reiatrec To the pertormance 


music therein 
at I i ed ie ae ee 
Lets snitt our base of operationa king just slightly 
, 
~+ 4+or + + + c ++ ist th an 
do not intend to enter into a dissertation about the look 
nn an + + a e ~ + én sar 
sound and tee! o e average church bu oday, tor | 


about many churches, al! over the country and on foreign 
shores, recentiy bu What do we see? More often 
than not, we are confronted with what | term polished 
architectural design on the exterior—the interior being 
so smoothed and slicked that the visual impact is one of 
unctuous characterlessness. The acoustic properties are 
those of a funeral! parlor. | grant you that in some cases 
the feel is one of comfort, but it is comfort almost to the 
point of nausea. In terms of worship, just what has beer 
happening? 

We see a worship room in which practically all virility 
has been oozed out via smooth surfaces, planting boxes 
molded curves, soft lines, all of which result in removing 
practically all strength of look and feel found in the 
church of the past. Is it likely that religion in such an 
environment willi retain very much virility or dynamism? 
The same, naturally, must be accepted for music in wor 


ship. 


| state all this merely to po Ou 2 anged think 
ng is to be secured in the auditory and visual design of 
churches—in the auditory concept of concert halis—a 
major amount of revision is going to be reauired of both 
architects and acousticians, in their thinking and action 
it is past time we all got up on our hind legs and became 
highly and noisily vocal about th 


Were we, as musicians, to band together with the clergy 


anc others primarily concerned, we CUULU have cnurcnes 
in which botn the spoken word anc music for worship 
would be virile, Gynamic, and meaningtu 





others to accept the tindings—to accede to the knowledge 
able and provably valid requirements for reaiistic, rich 
warm, pungent spaces where the wealth of musica! litera- 


ture can be relished with the greatest flavor 
As | have stated before, there are ways al! this can 
be accomplished. | wonder how many there are who are 
bold enough to write me their thoughts and desires about 
all this—perhaps even a few rave and daring enough to 
> > 


write in and state they are enough interested to be willixg 


to take action. 
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The Annual Index of THE AMERICAN ORGANIST, 
Volume 40, for 1957, is now available. Any desiring this 
index please send a card to the TAO offices, 280 Broad- 
way, Staten Island 10, New York, reading: INDEX. Be 


sure to give your full return address. 
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Cadman Scholarship in Composition 
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for details write to: 
Lesiie P. Spelman 
Director, School of Music 
University of Redlands, Redlands, California 
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St. Sixte Church, Town of St. Leurent. Montreal 


All Casavant organs are custom-built and no 
two are exactly alike. Each is made specifically 
to fit the size and needs of your church. 


Only the choicest materials are used in building 
a Casavant organ. Only the most skilled workman- 
ship is employed — the heritage of a family that 
dedicated itself for more than a century to this 
honored craft. 


Casavant Freres 


Designers and Builders of Lae 
Organs and Church Furniture 
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the combining of principals and flutes only air with precision, sometimes above @ man 
served to thicken the texture without adaing nerec pecs egero-—we have been shown 
bdody One noticed this at Flor Peeter the orgen accommodating tself to ofher 


recital a year ago. nstruments, behaving circumspectly, consider 
When, in apparent frustration, the reeds ately, and so on 

RECITALS are added, the effect sounds acrid, and the But Noehren’s recital, for me, differed from 
reverse of the romantically warm sound ev all this; throughout | felt he communicated 
dently intended. | am prepared to admit that n purely musical terms, the essence of the 

AND Miss Coci’s Chant de Paix and the contempo- composer's intention, the integrity, as it were 
rary Dutch Toccata might have been, respec of the composition in each case 

CONCERTS tively, affectingly beautiful and stunningly Whether French or German, old or recent 
brilliant on a romantic instrument: but it wa objective or subjective, each piece was for 
not so on this occasion—the now familiar me an unique musical experience. One could 
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loehren's deceptively easy action at 
CLAIRE COCI, Kresge Auditorium, M. |. T.. Cam the console, the evenly sustained accuracy o 
bridge, Mass.. November 8 








Prelude and Fugue in A minor Bach Cine could enioy a reverberant building and 
Herzlich tut mich veriangen Brahms eage Rs ‘ . 
Miniature Ross i ote how the player did not theretore aban 
Prelude and Fugue No. | Badings One could ap 
Primavera Bingham 
Flandria Maeke!berghe 
Fantasie No Alain 
Epilogue Langlais 
Suite Bretonne Dupre 

Ber<euse 
Variations sur un Noel Dupre 

Readers of TAO know of the Holtkamp- 
Kresge {M T.) riddle that confronts re 


-itels audiences in the greater 
Resolutely w 


a 
MH hanec hich 
with hopes 3 





ROBERT NOEHREN. Methuen Memoria! Music Hal 
c . November [3 

MG Is 8s handsome as its Environment 8nd Prelude and Fugue in G minor Bach 
seems intimately related to it by virtue of Partita on “Jesu. meine Freude Walther 
am Rad metal ini Un poco allegro (Sonata 4) Bach 
ome late acoustic uatic - : 

. ap - oque Fugue in D Major Bach 
Sut apperentiy Holtkamp-Kresce is a gant Chorale Preludes Brahens 

“ “ ‘i “Mein Jesu, der du mich 

“Es ist ein Ros’ entsprungen 

Sonata 2 Hindemith 


and stimulat 


et that a pertormer must run while we 

















Chant Heroique Langlais engmeers w 
Fugue in C sharp minor Honegger to hear him 
Scherztetto Vierne Hing. Ht 
Meditation on the tune “Picardy Sowerby e 3 - 
Paraphrase-Carillon Tournemire Allan Sly 
ee ee WASHINGTON and CATHEDRAL CHORAL SO- 
ste +8 - S Witkowska, David Licyd, Edwis 





al v1 + phony Orchestra. Glee Club of St. Albans School 
Men of the Washington Cathedral Choir, Paw! 

presen? in . Callaway, Conductor. November !6 
nac beer The Mount of Olives Beethover 


The Throne of God Sowerby 
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the dir hing of interest in an obviou cintillating toccatas at us—tugues laid st CANTERBURY CHORAL SOCIETY, “Baroque Can- 
RENE: GEO i ets fairly chara as on a drattinag board—choraie preludes ir tatas Faith Compo, Mary Terre!l, Margaret 

Re ee ee eee? 9 OTe tint. ener, Phillips, Richard Porter, Richard - Donald 

ed up to the instrument——pius ‘fs environ- UNCOMPrOMISING raig Gelivery — Mosher, solois‘s: The Canterbury Chamber Chorus 

ment. Somehow the ng of divisions and clearly etched lines, staccatos stabbing the The Gotham Baroque Ensemble, Stoddard Lincoln 























Back row [left to right) 


John Norris, Virgil For, Searle Wright, Alec Wyton 


Ann Leaf, George Wright. 


These well known personalities in the New York organ world were among the lerge num- 
ber of people who attended the party given by Steinway & Sons by way of formally announc 
ing to the public thet the Steinway firm has acquired the Conn organ franchise in the New 
York area. George Wright, theater organ stylist and recording ster played a recital before 


the party. 


director; Charies ODodsliey Walker conductor 
Church ft Heavenly Rest, New York City 


Orges—Cantilens Anglice Fortune Scheidt 
Secred Concert—Now come the heathen + 

Seviour Scher 
Advent Cantate—The Annunciation Schertz 
Symphonia Secre—Jesu. Joy and Treawre Schét: 
Trio Someta in 8 minor Ravemscroft 
Ode—The Spacious Firmament Worger 
Orger: Trumpet Voluntary Stariey 





CYRIL BARKER 


4.AGO., MIA. PhD 
Detroit Institute of Musical Art 
(Afitiated with the University of Detroit) 
Central Methodist, Lansing 








; — 
ROBERT BARLEY 
St. John’s Episcopal Church 


York, Penna 


— _ 
S.M.D.. FA.G.O., Ch.M. 
Calvary Presbyterian Church 











California 


~ Donald Coats — 
ST. JAMES’ CHURCH 


Madison Ave. at Tist St.. New York City 
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TEACHER — CONCERTS 


ST. PAUL'S CATHEDRAL 


John Gart, Ashiey Miller 


ra 
ase: a 
rmar e 
- 2 
@ 4 dime 
here 
gram © 
teed af 
r Ses re 
asia dil 
r r 
traine 


Ray Bonr 
Front row [| to r.} 


Stier rye: 


Dodsie Weke Carter 
this season established a 
amber serie “? his ¢ 
the «+ T er arcemer 
good thing, ¢ | pre 

mes with without 

a Goze n these part 

ne fault the +e 
cal specialization, and + 
bility of monot ny in type 
a sate assumpt hat audier 
or ou + and a * 
moweve rmere e ‘ 
notor a+ leas? s 
ncerned 

te Hen try to plece m 
e of a trained musician and ar 
ayman—* dge performa 
ewpoint Asam an 


Milton Page 
Glenn Derringer 





es 

i Voices and 8 Cc 
hall hope to report RE 
EIGHTH ANNUAL ST. JOHN'S FALL MUSIC 

- FESTIVAL, St. John's scope! Church. Detroit 
, Michigan. August Maekelberghe. musica! director 
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Mr. Biggs played in Detroit two years age 
on the same instrument, at which time he 
pleyed the entire program with such a super 
stecceto that one wondered what he was try- 
to prove At this recital, happily, the 
staccato was more effective and to the point 
rather than boundlessly tripping up and down 


the menuais barely making contact with the 


ing 





keys 
However, this program was monotonou 
n another way: the lack of dynamic contrast 
The audience attend ng this recital was treat 
ed to the entire dynamic gamut from mezzc 
f arte. How welcome a shimmering 
pie ™ attering f mo would 
have been at 'e once during the evening 
Possibly Mr. Biggs was tricked by the a 
S D Church, w ne dyna 
eve! must be eived broad line 
be effective = - 
The most e pieces were the tw 
me Rach w “ ppily are alm 
destructible. The e startling poir 
egistration came e Anne F ~ 
whe eM Qgs played ‘ he v € 
e 6/4 sectic the solo Clarine fa 
» eee oe oF as Pen soi Agta Shown above are John Fesperman, D. A. Flentrop, and Dr. Betty Louise Lumby. In early 
her reed w 3 give more transparency anc December 1957 Mr. Fientrop, the Dutch organ builder, gave an illustrated lecture at the 
fis : arapeae: SNe a. Soe school of music of Alabama College, Montevallo. Mr. Flentrop is here showing a pipe slider 
"ere rom nov eve to Dr. Lumby and Mr. Fesperman of the coliege faculty 
ee ge ans 
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A very weicome addition to the choi A hymn-anthem for Palm Sunday within the gamists through his recordings, will be 


onteining anthems of some lenath. Dr , 

erery conteining enthems 0 egg orgs grasp of any choir able to produce 4 parts. host. He is arranging visits to such 
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sing unto the lord «4 new modern organs in se -veral cities. 
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changing voice. 

Among the leaders will be Robert 
McGill, Robert Scoggin, Mr. and Mrs 
Caleb Cushing, Mr. and Mrs. Glenn 
Aiken, Juanita Simpson, John Gilbert, 
Donald Sanford, Adelaide Spurgin. 
Austin C. Lovelace. Edith Lovel! 
Thomas, James R. Houghton, Nancy 
Poore Tufts, Charles Lauer. and 
Philip Watters. Full information can 
be obtained from Dr. Bliss Wiant, 
P. O. Box 871, Nashville 2, Tenn 


ALL-AMERICA CHORUS 

will undertake ancther goodwill tour 
of Europe in the summer of 1958 
Leaving New York July 2, the 100- 
voice group will appear in concert in 
nearly 30 major c.ties. Sponsorships 
include the U. S. Information Agen- 
cies, Army Forces Entertainment Di- 
visions, local governments, civic and 
cultural societies, and local music or- 
ganizations The purpose of the 
chorus, directed by Dr. James Allen 
Dash of Baltimore, is to help build 
friendlier relations with the peoples 
of the countries visited, on a person- 
to-person level; and to give talented 
singers valuable experience and inspi- 


ration The 1957 chorus included 
singers from 36 States and Alaska. 
Membership is open to all persons 


who have had successful choral experi- 
ence, who are chosen solely on the 
basis of vocal talent, musical ability, 
and desirable character traits. Full in- 
formation may be secured by writing 
All-America) Chorus, 325 North 
Charles Street, Baltimore 1, Maryland 


SAINT THOMAS CHURCH 





RONALD ARNATT 


Christ Chk Colhedual 
Saial lenis, Whissouri 


Conductor: St. Louis Chamber Chorus 


NEW YORK CITY 

has announced the tollowing choral 
groups appearing in the coming 
months on Sunday afternoons at 4 
¥ clock 


Mar. 2: Choirs of The Church of the 
Ascension and Saint Thomas 
Church—music of Stravinsky, 
with orchestra 

Mar. 9: Centenary Singers and New 
York University Glee Club 

Mar. 16: Amherst College Chapel 
C ho r 

Mar. 23: Cadet Choir of Valley Forge 
Military Academy 

Mar. 30: Saint Thomas Church Choir, 
with orchesira 

Apr. 6: Virginia Union University 

Choir 

Apr. 13: Choir of St. George's Ca 

thedral. Kingston, Ontario 

Avr. 20: Sarah Lawrence Chorus and 








Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 











Richard Keys Biggs 
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HOLLYWOOD 
Address 
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Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Depertment, Columbia University 
School of Sacred Music 
Union Theological Seminary 
921 Madison Ave., New York 21, N.Y. 
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Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 
Stephens College 
Columbia, Missouri 
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WILLIAM G. 
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Pomona College 
Claremont Graduate School 
The Claremont Church 


Claremont Calitornia 











EDWARD BERRYMAN 
The University of Minnesota 


University Organist 


The Cathedral Church of Si 


Minneapolis 


Maré 


Alastair Cassels-Brown 


M.A. (Oxon.), F.R.CO. 


Grace o 


Utica, New York 

















Williams College Glee Chub 


Apr. 27: Smith College and Haver 
ford College Glss Clubs 
May 4: Choir of the U. S. Militar 


ford College Glee Clubs 


May 11: Cathedral Choir of the 
Ukranian Orthodox of the 
Holy Trinity, New York 

May 18: Briarcliff Junior College 
Choir 

You, the Reader 

TAO 


First let me thank you for your very kind 
review of “Dismiss me not Thy service” m 
the November issue of TAO 

Second let me congratulate you on your 
detective ability—there is certainly a lot of 
Oldroyd influence in the anthem. We have 
used his “Prayer to Jesus’ and I enjoy thx 
work immensely. I did not consciously se 
ut to imitate it. but once the melodic ma 
terial had begun to develop in the same mode 
there were bound to be some similarities 

The text came to my attention throu 
a setting of a white spiritual published 
J. Fischer & Bro. For some reason there did 
not seem to be any of the tender quality in 
the music which 1s so prevalent in the words. 
and I felt constrained to try my hand to im 
prove the situation. Incidentally we have 
used the anthem two or three times here— 
both high school and adult groups—and it 
sings wonderfully and was well received by 
both groups 

I] suppose if the Oldroyd devices and pat 
terns are excellent it would be a shame not 

» continue to propagate the style from time 


to time; so perhaps I can be forgven if m 
hase of operation is showing 
Lastly let me tell you how much improwed 


in your hands. I 
recommended it most heartily in m 
urses in church music at Garrett Bible 
Institute. TAO has certainly forged ahead in 


timeliness and in content 


Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music. The Brick Charct: 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Urdom Theological Seminary 


NEW YORK CITY 


the magazine has been 
nave 
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pack stds 
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Saint Paul 4, Minnesota 
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Austin G. Lovelace 

Evanston, Illinois 

© Ail: forgit s€4sé@ (OMe home TAO 
s always especially interested in reaction 
uch as this to material appearing in its page 
Mr. Lovelace continue 

choral 


eu purpose 


en—} 


9 uvile me of the 
foday tbat 


The Editor 


mOosi smieresting MALevias 


COMES 10 MI TOT Tet 


TAO 


May | commend you on your excellent 
December issue. The articles on Bac! h and 
Handel were of special interest . also found 


that space was devoted to the 


cal probler 


cent acousti 


Ford pro ¥en rum This 


Maurice Garabrant 
MS.M., F.T.CL., MUS.DOC. 
Organist and Director of Music 
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MICHIGAN 
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{ problem } is most unfortunate, Ccomsidering 
the beautiful modern décor of the building 
and the striking functional setting provided 
for the new Kanzler memorial organ. I can 
magine the Acolian-Skinner Company's deet 
concern over this situation. Fortunately, the 
Civic Center Commission is seeking to correct 
this error, and soon, Detroit will not only 
have a beautiful concert hall and organ, but 
with fine acoustics. I hope fewer mistakes 
f this kind are made in the future 

Charles Brown 


Detroit, Michigan 


TAO 

I like TAO so much—+ 
nost interesting things and « 
witr it Some 


u have done some 
nstructive things 
recemt articles on churc fi 
pleased me so much. How I wi 
I could act a few wise people around t 
reinforce my statements. A fnend 
what my reaction m ight be 
tem appeare do for next year saying Ac ous 
al Treatment The amount is about $1000 
I said I wasn't really too > wanted as it would 
st about $9000 to ompletely ruin that 
building—$1000 couldn't make too much of 
a dent. And they won't pay a nickel to get 
an expert im to experiment and advise on our 
PA system! So we wallow around in our 
echo” and thoroughly enjoy it—and those 


acoustics 





us who like it seem to to hear the preacher 
anvway' 
Roberta Bit al 
Riv de. Cal mua 

© Dr. Bitgood'’s remarks about acoust 

, Ca y Preshyter Church f 

— os c me zZ ‘RP. ha £ oe “ 
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erente Dé 


materials nol making !oo much 417 
rea@liy bits the mati on the bead when ibe 
laments ibe unwiiiimgne ' churcd amibori- 
ties to Ovrimg im protessional assistance to beip 
pive acoustics problem Acoustic material 
rongly placed—no matier bow small the 
Mmouni—twtii yimelimes @ iiitle €15€ ban 
aggravate an already uation Un- 
utored laymeu sbould never aliempt to soive 
any Sitt#ation imvoiving acoustical propertie 
f4aro0om. Successtul solutions will be made 
by professionals ul know the pur 
' mesic. AMZ Speect worship. 28a 

# he ’ up b 


The Editor 
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APROLIAN-SKINNER ORGAN CO., INC 
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AUSTIN ORGANS, INC 
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Key - Ac tion Current, see LaMarche 
LA MARCHE MFG. CO., Key-Action Current 
3955 25th Av.. Schiller Park. IIL 
MAAS-ROWE CARILLONS, Chimes 
3015 Casitas Ave. Los Angeles 39. Calif 
MURLIN MANUFACTURING CO 
200 Block South Ambler 
Quakertown, Pa 
ORGAN ahaa CORP 
supplie 
540 East 2 St.. Erie, Pa 
ORGELECTRA, see LaMarche Mfg. Co 
ORGOBLO, see Spencer Turbine Co 
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THE W. H. REISNER MFG co 
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ALLEN ORGAN COMPANY 
Macungie. Penna 
BALDWIn PIANO CO 
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KINURA THEATRE ORGAN DIGEST, 
now illustrated, every other month, 
$2.50 per year (6 issues), Wm. G. Win- 
chester, Life Fal Trailer Perk, Wap. DEPENDABLE 
pinger Falls, N.Y. PERFORMANCE 


WANTED — OLDE TYME TOY Seen | 8) ia) ee 


TRAINS [engines, cars, track, bridges, 
signals, depots, transformers, rheo- 
stats, towers, bidgs., etc.}, train cata- 
logues, cast iron toys [fire engines, 
wagons, stage coaches, cannons, 
horses, etc.}. Al Miller, M'haha St. 
P. O. Box 5035, Minneapolis 6, Minn. 


ORGAN SALESMEN. We have two 
excellent openings for New York 
and Boston territories. These are 
unusual opportunities. The Kilgen 
Organ Company, 4632 W. Florissant 
Ave., St. Louis 15, Mo. 
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ORGOBLO 





FOR SALE — BALDWIN MODEL 5 


32044, 80 watts main, 20 watts echo, Sy ay ah 

and Maas Cathedral Chimes, 2! tubes. Concord, NH 

In new condition. Light oak console. 

10 speakers mounted on baffles. 

Price $2900.00. Organ only, $2500.00. 

W. Finney, 13615 Montrose, Detroit. 

VErmon + 6-6537. From Lutheran Raicci- wind power . .. without surges or mechanical noise . . . 
Church buying pipe organ. is the key to proper performance of any organ. 
WANTED—Oraan salesmen. Excellent Thot’s why the world’s leading organ mokers specify the 
opportunity for New England States Spencer ORGOBLO. 

a ee 1s Boston. a . ¥ di Compact and rugged .. . without troublesome belts or gecrs . . . 
7 fm veer ss — ay end requiring no special foundation...the reliable, time-tested 
‘te salle ga Address 1-3 The Orgeoblo is an all-steel, all-electric power unit that lasts a lifetime— 
Ame won Organ t venaiemaain 
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The Artisan Line Provides epg om 
: Mell ent Mm * SPENCER 


Mp el TURBINE COMPANY 


” Saal Gash het Siem, Shee: Minne HARTFORD 6 CONNECTICUT 
and Catalog 








ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Bivd., Los Angeles 41 











Lockmiller Organ Co. 


GEORGE WM. VOLKEL | Somucl Whaler 


SAC.MUS.DOC., FAG.O. 
THE PRESBYTERIAN CHURCH St. John's 


PIPE ORGANS INC. WESTFIELD. NEW JERSEY Sutinapal Cheech 


w Coast for Schantz Pi U Theologica! Sem . New York P 
- ait — rer pees Stamford, Connecticut 








Organist for “THE TELEPHONE HOUR” 


W. WILLIAM WAGNER || GORDON YOUNG 


THE INSTANT-MODULATOR | | 7° ey Canmore 


SEVENTH EDITION—Keyteard modulation 


ANY tey to ANY OTHER at dance INSTANT, : 
COMPLETE, and MUSICAL Used by organists and Institute 7; Leteal Apt 
accompanists in ALL 48 States. An amazing time- e one uric 

saver for the busy organist! Price complete with cs 

Instant -Finder Slide, $2.25—absolute MONEY - BACK CLEVELAND, OHIO First Presbyterian Church 
GUARANTEE 


20 THE, MARVIN MUSIC EDITION | | |! SECITAIS INSTRUCTION | DETROIT 


2724 W. Jefferson Bivd., Los Angeles 18 
REpublic 2-811! 


















































The Cathedral of Mary Our Queen 


BALTIMORE, MARYLAND (Now under construction) 


\ Moller pipe organ will complement the beauty 


° Architects: Maginnis and Wels? 


of this new cathedral. This instrument, a four seeciun Sines 
manual organ for the West Gallery, and a two- Consultant: Edward B 
Archbishop of Baltimere 


manual organ for the Sanctuary, will be installed 


in June, 1959. 


Renowned for Pipe Organs Since 1875 





he Most Reverend 


s P. Keough 


OMOMR 


MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA HAGERSTOWN, MARYLAND 








